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BIHAR GOVERNOR’S CAMP
Patna,
November 26, 1979,

Cultural activities and creative art are life force of a country. It is
pleasing to know that the MAGADH ARTISTS are engaged in such creative
activities. Sanskrit Dramas are documents of our rich cultural heritage.
The adaptation of MUDRA RAKSHAS on the occasion of the anniversay
of MAGADH ARTISTS is inspiring, It will rekindle the dramatic art of
historical presentations.

I wish all success to organisers,

A, R. Kidwai
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SawET Hat gF T et WA
DEPUTY PRIME MINISTER
AND
HOME MINISTER, INDIA
New Delhi,
3rd November, 1979

MESSAGE

I am glad to know that MAGADH ARTISTS,

a Cultural and Theatrical Organisation in Patna,

will be celebrating its 2 7th anniversary . in Noyember,

1979, by staging Hindi adaptation of a Sanskrit play.

1 send my good wishes for the success of these

celebrations which seek to cater to the aesthetic
cfavings of the people. 5 o o
Sd.

Y. B. CHAVAN
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Vishakh Datta And Mudra Rakshas

—Surendra Jha

‘Vishaka-Datta’, author of the Sanskrit play ‘Mudrarakshasam’ ranks among the
greatest dramatists of Sanskrit literature, Like Bhasa, Shudraka, Kalidasa and Bhavabhuti,
Vishakhadatta has written a2bsolutaly nothing about himself, so we have no other source
except assumptions for fixing his period. According to some scholars, he belongs to the 6th
or 7th century AD. But historians like the Late Kashi Prasad Jayaswal hold that Vishakh
Datta was a contemporary of Emperor Chandragupta of the Gupta Dyuasty who ruled from
375 to 413 A.D., If this view could he relied wpon, Vishakhdatta belongs to the 4th and

Sth Century A.D. In addition to Mudrarakshasam, one more play of Vishakhadatta we
have that is Devi Chandragupta,

‘Mudrarakshasam’ deals with the political upsurge that followed after the end of the

Nanda Dynasty some times towards the end of first quarter of the 4th century B.C. when
Chanakya (Vishnu gupta) succeeded in ending the tyrranical rule of Emperor Nanda and
subsequently laying the foundation of the benevolent Maurya rule in Magadh. But his
antagonists, Rakshasa being the chief among them, were active in planning to remove the
new ruler from Pataliputra, the capital of Magadh and to place Malayaketu, son of the
late Parwateshwara (or Puru), according to the previous agreement, The diplomatic game
played on one side by Vishnugupta (Chanakya) and on the other by Rakshasa makes the
. plot of play. Chandragupta acts as the playboy of the former and Malayaketu of the

latter. The last scene highlights the human values, and the purpose of the great dramatist
is achieved gloriously.

To bring the Indian classics close to the audience of Hindi play
objectives before the dramatic institution ‘Magadh Artists’,

s is one of the main
For this, abridging and adapting
the ancient dramas and making them palatable to general mass has been underataken by the
organisation, Chaturbhuj, a renowned playwright, actor and Director of many Hindi
historical plays has taken up the gauntlet. The present adaptation is second in rhe series.

He has successfully adapted and staged <Abhigyana Shak
E untalam’ the f
Mahakavi Kalidas, magoum opus 0

In adapting Mudra Rakshasam  the scenes, dialogues and number of characters have
been cut short with neccessary additions, alterations and editing.
compactness of the adaption, it is needless to say thet the work seems
creation of the playwight, Yet the soul is the same, only the

Keeping in view the
to be an independent
body has changed, (2]
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